
CENTER FOR LATTER-DAY SAINT ARTS FESTIVAL     

ARTS FESTIVAL
New Voices: In Film, Art, Literature,  
Dance, Theater, and Music
June 28-29th, 2019, Italian Academy for Advanced Studies, Columbia University



       CENTER FOR LATTER-DAY SAINT ARTS FESTIVAL

1ST FLOOR
GALLERIA | SALONE

ONGOING 

GALLERIA
A Long Mournful Cry
Karalee Kuchar

GALLERIA 
God to Go West 
Daniel George

SALONE
Belief in Zion 
Megan Knobloch Geilman, Page 
Turner, and Samantha Zauscher

3RD FLOOR
BIBLIOTECA

ONGOING

Out of the Rolling Ocean  
Emily Erekson

VIRTUAL
ACCESSED BY PHONE

ONGOING

Ab Imo Pectore
Hannah Pardoe
[dial: 929-298-2115]

BIBLIOTECA

9:30-10:30 AM 
Tangos de otro Puerto (Tangos from Another 
Port)  
Performance/Presentation 
Julián Mansilla (bandoneón) and 
Luciano Sellán (guitar)
 
11:00 AM- 12:00 PM  
Utah Landscape as a Metaphor  
Karalee Kuchar and Daniel George 

LUNCH BREAK
 
2:00 - 3:00 PM  
How Poetry Works 
Lance Larsen, Susan Howe, and Michael Lavers

DINNER BREAK

9:00-9:30 PM  
A Night Song: A Play with Music in One Act 
Excerpt/reading: Davey Erekson 
and Jamie Erekson

TEATRO

9:30-10:30 AM  
The Center and Where We Are 
Richard Bushman and Glen Nelson 

11:00 AM-12:00 PM 
Ways of Seeing 
Panel Discussion: Brontë Hebdon, 
Travis Anderson, and Page Turner 

LUNCH BREAK

2:00-3:00 PM  
Engaging with Dance: To See, to Feel, to Know  
Performance/Presentation: Marin Leggat 
Roper, Pat Debenham, Kathie Debenham, 
Kevin Giddins, and Lita Giddins

3:30-4:30 PM  
After the Show: Collecting in Today’s Art Market 
Presentation
Diane P. Stewart, Warren S. Winegar, and Cris 
Baird

DINNER BREAK

7:00 PM  
Keynote: Coming of Age on Landscapes of 
Faith: Art and Religion in the American Novel 
David F. Holland

FRIDAY, JUNE 28, 9:30 AM-9:30 PM

EXHIBITIONS 2ND FLOOR 3RD FLOOR

NEW VOICES
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THE KAYE PLAYHOUSE
68th Street between Park and Lexington Avenues

7:30-10:00 PM
CENTER STAGE  
Performance: Talented musicians will grace the stage in the live event featuring a Nashville sensation, a Finnish pop artist, an American Idol finalist, Broadway singers 
and much more. Purchase tickets directly at http://kayeplayhouse.com

Festival Schedule of Events at a Glance

CONFERENCE ROOM 
(5TH FLOOR)

10:00 AM-12:00 PM 
A Time for Kids
Learn the Creative Process of Children’s 
Book Making; Storytelling Through Dance 
Kevin Hawkes (books) and Kevin Giddins and 
Lita Giddins (dance)

BIBLIOTECA ( 3RD FLOOR)

9:30 AM-12:00 PM 
The Book of Jer3miah-10th Anniversary 
Screening and Discussion 
Jeff Parkin and Jared Cardon

LUNCH BREAK

3:30-4:30 PM  
Alice Merrill Horne and the Art Matronage of 
the Frontier
Presentation: Ingrid Asplund

TEATRO

9:30 AM-10:30 AM 
The Music of David Fletcher 
Performance: Sarah Asplund, Jonathan Austin, 
Dana Calderwood, Norris Chappell, David 
Fletcher, John Tarbet, Chelsea Wilson, and 
guests

11:00 AM-12:00 PM 
Thorns & Thistles 
James Goldberg, Nicole Goldberg, Arisael 
Rivera, Nicole Pinnell, and guests

LUNCH BREAK

2:00 PM-3:00 PM  
Women in Art  
Panel: Margaret Olsen Hemming, Rose 
Gochnour Serago, and Michelle Franzoni 
Thorley

3:30-5:30 PM
Heart of Africa
Advance Screening, Tshoper Kabambi and 
Margaret Blair Young 

2ND FLOOR 3RD & 5TH FLOORS

SATURDAY, JUNE 29, 9:30 AM-10:00 PM 

THE KAYE PLAYHOUSE - SATURDAY, JUNE 29, 7:30-10:00 PM

EXHIBITIONS

1ST FLOOR
GALLERIA | SALONE

ONGOING 

GALLERIA
A Long Mournful Cry
Karalee Kuchar

GALLERIA 
God to Go West 
Daniel George

SALONE
Belief in Zion 
Megan Knobloch Geilman, Page 
Turner, and Samantha Zauscher

3RD FLOOR
BIBLIOTECA

ONGOING

Out of the Rolling Ocean  
Emily Erekson

VIRTUAL
ACCESSED BY PHONE

ONGOING

Ab Imo Pectore
Hannah Pardoe
[dial: 929-298-2115]
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Daniel George
Manti, UT (2019)
Photograph
Collection of the artist
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Map

ParkingAddress

AROUND TOWN

ITALIAN ACADEMY FOR ADVANCED 
STUDIES IN AMERICA

1161 AMSTERDAM AVENUE (117TH STREET )

The Italian Academy is located at 117th Street and Amsterdam 
Avenue on the campus of Columbia University. The building 
was designed by McKim Mead and White in 1927 and is a center 
for advanced research in disciplines related to Italian culture.

Parking, according to the Columbia University website, is a scarce 
commodity, reserved for students and faculty. Still, there are a number 
of commercial garages in the neighborhood. A listing of these can be 
found at:  
http://facilities.columbia.edu/parking/general-information#ParkingAlt
ernatives 

You might also consult the nyc.bestparking.com website that shows lots 
and their prices in real time. 
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Directions

Local Restaurants
A number of restaurants serve the area near Columbia University. For walking travel distances, estimate 
one minute per street, walking north and south, and five minutes per avenue, walking east and west. 

DIRECTIONS BY SUBWAY
Take the #1 train Broadway Local to 116th Street. Walk east through the 
Columbia University campus (one large block) to Amsterdam Avenue; 
turn left and walk one block north to 1161 Amsterdam Avenue. If the 
IRT Broadway Express (#2 or #3 train) is taken uptown from midtown 
Manhattan, be sure to change at 96th street for the local train.

$2.75 per ride

DIRECTIONS BY BUS
Take the M4, M5, M11, M60, or M104 to 116th St.

$2.75 per ride

For further information about bus and subway routes, see http://www.
mta.info or call 718.330.1234.

DIRECTIONS BY CAR
From the north: Take the New York Thruway (I-87) or the New England 
Thruway (I-95) south to the Cross Bronx Expressway (I-95) in the 
direction of the George Washington Bridge. Take the exit for the Henry 

Hudson Parkway south downtown, 9A (the last exit before the bridge). 
Exit the Parkway at West 95th/96th Street. After the underpass, make 
a right onto 95th Street and then a left onto Riverside Drive. Go north 
on Riverside Drive to 116th Street. Turn right and go two blocks to 
Broadway and the University’s main gate.

From the south or west: Take the New Jersey Turnpike north or I-80 east 
to the George Washington Bridge. As you cross the bridge, take the 
exit for the Henry Hudson Parkway south downtown. Exit the Parkway 
at West 95th/96th Street. After the underpass, make a right onto 95th 
Street and then a left onto Riverside Drive. Go north on Riverside 
Drive to 116th Street. Turn right and go two blocks to Broadway and the 
University’s main gate. 

Street parking and local parking garages may be available. See Central 
Parking System garage on West 114th Street between Broadway and 
Amsterdam; Riverside Church Parking Garage on West 120th Street 
between Claremont Avenue and Riverside Drive; and GGMC Parking 
at 512-520 West 112th Street between Broadway and Amsterdam 
Avenue.

KITCHENETTE UPTOWN  | American  
1272 Amsterdam Ave. (near 123rd St.) - $

OAXACA TAQUERIA  | Mexican 
1264 Amsterdam Ave. (between 122nd/123rd St.) - $

FLAT TOP  | Mediterranean 
1241 Amsterdam Ave. (near 121st St.) - $$ 

MASSAWA  | Ethiopian 
1239 Amsterdam Ave. (at 121st St.) - $$

SUBSCONSCIOUS  | Sandwiches 
1213 Amsterdam Ave. (between 119th/120th St.) - $

FRIEDMAN’S | American 
1187 Amsterdam Ave. (between 118th/119th St.) - $$

HAMILTON DELI  | Deli 
1129 Amsterdam Ave. (between 115th/116th St.) - $

STROKOS GOURMET DELI  | Deli  
1090 Amsterdam Ave. (near 114th St.) - $

INSOMNIA COOKIES  | Bakery 
1028 Amsterdam Ave. (near 111th St.) - $

V & T | Pizza 
1024 Amsterdam Ave. (between 110th/111th St.) - $

JIN RAMEN  | Ramen 
3183 Broadway (near 125th St.) - $

CHAPATI HOUSE  | Indian 
3153 Broadway (between 123rd/125th St.) - $

SHAKE SHACK  | Burgers 
2957 Broadway (at 116th St.) - $

SWEETGREEN  | Locavore 
2937 Broadway (between 114th/115th St.) - $

AMIR’S FALAFEL  | Middle Eastern  
2911 Broadway (between 113th/114th St.) - $

COMMUNITY FOOD & JUICE  | Healthy & Vegetarian 
2893 Broadway (between 112th/113th St.) - $$

TOM’S RESTAURANT  | Seinfeld fare 
2880 Broadway (at 112th St.) - $$

MEL’S BURGER BAR  | American  
2850 Broadway (near 111th St.) - $$
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This year, the Center for Latter-day Saint Arts (formerly Mormon Arts Center) 
introduced its first Call for Submissions. Last October, curators, scholars, artists, 
performers, and others desiring to engage in the mission of the Center were 
invited to submit proposals for the 2019 festival. The response was astounding 
with 104 answering the call. The arduous selection process culminated with the 
Center’s Advisory Board discussing and then selecting the proposals used in this 
year’s festival. We quickly noted our 2019 theme emerging, “New Voices:  In Film, 
Art, Literature, Theater, and Music.”

Over the next two days, we hope to tantalize you with new artistic thoughts 
and expression including tangos from Argentina, a digital interactive story, a 
movie from the Congo, the story of an 1800’s art matron of the frontier, and 
much more. Explore five ongoing art exhibitions placed in various spaces of the 
Italian Academy. Celebrate with us at the live performance of Center Stage, 
the culminating Saturday night event featuring a collection of Latter-day Saint 
artists.  

The annual festival is only a portion of our work in furthering the mission of 
advocating and exploring the arts from the Latter-day Saint culture. Another 
first for the Center was the successful launch of the Come, Follow Me (Art 
Companion) in March. The overwhelming response to this program further 
expands the influence of art in our Church culture. We also commit to provide 
monthly podcasts featuring Latter-day Saint artists as well as to maintain the 
Encyclopedia of Latter-day Saint music. We are planning ahead for an exciting 
2020, including an impressive satellite arts festival in Dallas in the new year, along 
with the annual New York festival on June 19th and 20th. 

The Center has a lustrous future thanks to the foundational support of generous 
donors, advisory board members, and festival volunteers. We look forward to 
new frontiers of art exploration and advocacy in years to come.  

Thank you for being our art friend.  

ALLYSON CHARD , Managing Director

DIRECTOR’S 
MESSAGE
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Karalee Kuchar
Upon the Threshold 
Photograph
Collection of the artist
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White. A blank page or canvas. 
His favorite. 
So many possibilities.

This curtain line from Stephen Sondheim’s Pulitzer- 
prize winning musical, Sunday in the Park with George, 
refers to the French post-Impressionist painter Georges 
Seurat, but at the Center we feel the tantalizing weight 
of possibility, too.
Programming a festival’s worth of offerings—exhibitions, 
publications, speakers, scholarly presentations, panels, 
and concerts—is both exciting and daunting. It begins 
with a blank page. What shall we show? 
When we started 
the organization 
three years ago, the 
Center’s initial step 
was to define what 
art of our culture 
means and what its 
parameters were. For 
many visitors to that 
2017 festival, it was a 
challenging concept 
to embrace member-
artists from all over 
the world, irrespective 
of the content of their work, as Latter-day Saint artists. 
Inclusion was a disruptive concept. Accustomed to a 
semi-homogenized media message, some scratched 
their heads while listening to a jazzy string quartet or 
looking at a sculpture of a bedecked rhino and thought, 
“Wait? That’s to be examined the same way as a hymn 
or a painting for a temple?” Well, yes, it is; there are 
universal ways to look at any art work. And the first task 
in understanding the whole is to explore what’s out there.

Hence the anxiety about the blank page.
For the 2019 festival, the Center embraced an entirely 
new approach to programming. Rather than having a 
curator or a committee develop ideas, I felt it was time 
to open it up to the public with a call for submissions.
On October 1, 2018, the Center issued an open call 
under this banner: “Help us shape the future....” We 
invited ideas for events, presentations, exhibitions, 
performances, programs, and books. These would be 
projects for the festival or for general Center activities. 
We listed a number of previous Center projects as 
examples, including a financial range of previous stipends 
and commissions.

The word was sent out 
via our MailChimp 
subscription list, to 
anyone who had 
worked with us in any 
capacity in the past, 
to Instagram and 
Facebook, and on our 
website. Further, we 
encouraged anyone 
who read the call to 
share it widely with 
others whom they 
thought might be 

interested. Proposals could come from members or 
anybody willing to engage with us.
The call asked for two things: a short description of 
the potential project, including resources necessary to 
achieve it, and a brief biographical sketch. The deadline 
set was December 15, 2018.
Almost immediately, the proposals started to arrive in 
our email box. They came from Argentina, Japan, and 
Canada. They came from the Democratic Republic of 

Programming a festival’s worth of 
offerings—exhibitions, publications, 
speakers, scholarly presentations, 
panels, and concerts—is both 
exciting and daunting. It begins with 
a blank page. What shall we show?

An Open Call by 
Glen Nelson
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the Congo, from England, Australia, and throughout the 
United States. Shortly before the deadline, a final flurry 
of more proposals appeared. 
I found it fascinating to crunch the numbers. A total 
of 104 artists submitted, and although I consider 
myself to be pretty knowledgeable on the topic, many 
of the names were new to me. Some of them worked 
collaboratively. There were 67 separate proposals. I was 
pleased at the geographic breadth but especially happy 
for the range of artistic disciplines they represented: film 
(6 submissions), scholarship (5), music (12), literature 
(10), theater (6), dance (3) and art (25).
Setting aside issues of quality or viability, I read all of 
them with a statistician’s delight, and I wondered, why 
were the majority from women? What were their themes?
I had a looming deadline of my own. It was my task to 
follow up with each artist. I acknowledged the receipt 
of their email proposals as they arrived. Some of the 
artists required clarification, and a sizable number of 
them needed a little help to provide further, proper 
information. I invited anyone whose proposal looked 
like it was sketched haphazardly on the back of a napkin 

to go back and be more formal. My sense was that this 
was a first proposal experience for many, but I was happy 
to help. Ultimately, I wanted to represent them as fully 
as possible and for them to put their best foot forward. 
After the deadline of December 15 passed, I printed 
out the proposals, created spreadsheets to track their 
processing, and divided them into categories by artistic 
discipline.
There were complex logistics at play. The deliberation 
process was to take place on January 11, 2019 at our 
semi-annual Advisory Board meeting, but some of the 
board members would be unable to attend it. One lived 
in Australia, for example. (There are approximately 40 
members of the board.) So I sent all of the proposals to 
each board member in advance—one folder for film; one 
for music; five for visual art, etc. We kept the proposals 
confidential.
Richard Bushman warned me about time management 
issues inherent in such deliberations. Having served 
repeatedly in the past as a juror for major prizes, he 
wondered (worried) that our proposal deliberations 
could become a grueling, marathon affair.

One of the accepted proposals was from Hannah Pardoe and is titled Ab Imo Pectore. This sound art work is accessed by 
phone (free). During the festival anyone dialing the number (929.298.2115) listens to soundscapes of the artist’s creation.
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But somehow, on the day of reckoning, it wasn’t. 
I asked seven questions of the board to use as metrics:

1. Which proposals appeal to you and why?
2. Which proposals would you recommend the 

Board of Directors pursue in development?
3. How could some of these proposals be used in 

events other than the annual festival?
4. Are there red flags regarding content, costs, or 

quality?
5. Generally speaking, do we have a balance in our 

recommended proposals of voices, disciplines, 
artists, and audiences?

6. Is funding available?
7. What proposals are you most excited about?

Hovering near the Provo City Center Temple in the 
sunlit corporate offices of Nu Skin, our Advisory Board 
gathered around a circle of conference tables to talk 
about art proposals. One by one, we discussed the 
proposals. We had opened the submissions process 
to members of the board who were artists or scholars, 
as well, and as these few proposals or proposals by 
members of their families came to be discussed, they 

were excused from the room and later excluded from 
voting on those proposals. 
I’ve done this jurying thing before. It can be stressful. You 
want consensus,…eventually, but what you really want as 
you’re talking is a wide range of opinions. It is more than 
a gut reaction; it is a learning process. That’s especially 
important when the art works and artists are unfamiliar. 
Our Advisory Board includes extraordinary artists, 
influencers, patrons, and scholars. These are not 
shrinking violets, personality-wise. I encouraged debate 
as I led the deliberations. There was a lot of respect in 
the room. Everybody spoke up. Absent board members 
had sent in their comments in advance, and I read them 
aloud as we came to proposals that they addressed. 
As we talked, I highlighted themes that I was seeing—
not to persuade, but to note our moment in history. 56% 
of the artists making proposals were women. The most 
common theme of submissions was the importance of 
women’s voices/feminine divine. Later, I discovered 
why we received such a number: women were better at 
sharing the news of the call for proposals than men. They 
wanted other women to know about the opportunity, 
even it if meant that their chances of acceptance 
might be statistically decreased. Their communication 

Another of the accepted proposals was for post-production of a film by Congolese filmmaker Tshoper Kabambi. This story of 
Latter-day Saint missionaries in the Democratic Republic of the Congo is the first feature film made in the country in decades 
and the debut in New York of Kabambi, who is a recent convert to the Church.
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networks and social media served them well. To give one 
example, of the seven artists selected to exhibit work at 
the festival in 2019, six are women.
We moved through the proposals in a friendly way. What 
were we seeking, exactly, from the Advisory Board? 
Advice. We wanted them to chime in, especially if their 
expertise gave them unique insights. But we wanted to 
hear from everyone because all of us were advocates 
for the audience: if they fell in love with something, 
to declare it; if they thought the idea was not feasible, 
to warn us about it; if they thought the project was of 
lower quality or overly familiar, to wince and yawn; and 
so forth. 
It became emotional, 
too, but not for the 
reasons you might 
imagine. Here were 
these artists re-
questing funding for 
the simplest of things: 
to hire a babysitter 
occasionally in order 
to be able to finish 
a series of paintings, 
equipment to make 
recordings, travel to 
complete scholarship, 
funding for publi-
cation, money to 
bring their art out of 
a country in financial 
crisis. I stopped in 
the middle of our 
discussion to honor 
these humble asks. 
They were not trying 
to cash in, to find 
free money, to take 
advantage. They were 
simply asking for a minimum of help to make work that 
communicated something important to them. In many 
cases, they were only asking for the funding it would 
require to make the work, with nothing left over for 
themselves or their time. I found that selflessness very 
moving.
I was especially interested to hear the insight from artists 
and editors on the board. Occasionally, they were tough, 
critically. Repeatedly, they would note how a proposal 
wasn’t pushing far enough or was relying on stereotypes 

and bad habits in our culture. They were advocating for 
higher quality and more rigorous thinking. I found their 
arguments to be persuasive. We should be asking more 
of our artists and, in turn, rewarding them.
We had managed to get through all the proposals, 
and the board members handed in their annotated 
tally sheets. They graded the proposals A through F 
(sometimes adding commentary), and the meeting 
wrapped up.
Overnight, I took all the tally sheets (including some I 
received via email from board members unable to attend 
in person) and gave their letter grades numerical val-

ues, averaged, and 
ranked them. Of the 
proposals, 55 were for 
2019 and 12 for 2020. 
The following morn-
ing, the Board of 
Directors met in the 
Triad Center in Salt 
Lake City (for a full 
listing of our boards, 
see centerforlatterday 
s a i n t a r t s . o r g /
c o m m i t t e e -
members). With a 
listing of the tallies, 
we made final de-
cisions rather quickly. 
There was no need 
to deliberate again. 
Our final questions 
were about funding, 
ensuring balances, 
and assigning each 
approved proposal 
a liaison from the 
Center to shepherd 

its development. We were in full agreement.
It was my happy task to write to the artists of the 20 
accepted proposals that the Center intended to move 
forward with their submissions and to explore next steps. 
Many were surprised. In a press release about the grants, 
awards, and commissions, Richard said, “We are giving 
more in funding to individuals this year than we’ve ever 
been able to before. The artists are creating incredible 
works of art that should be shared with the world. We 
hope these grants give them the leverage to do just 
that.” (See centerforlatterdaysaints.org/newsroom.)

I felt strongly that each submitter 
deserved a personalized, detailed 
response, particularly those whose 
proposals were not accepted, 
and I spent many hours writing 
to them over the next few days. 
It was not a time to criticize. I offered 
encouragement, feedback, and 
guidance. I noted that in our meeting 
people were particularly touched 
by the generosity of their proposals, 
and I acknowledged it like the gift I 
consider it to be.

9



       CENTER FOR LATTER-DAY SAINT ARTS FESTIVAL

I felt strongly that each submitter deserved a 
personalized, detailed response, particularly those 
whose proposals were not accepted, and I spent many 
hours writing to them over the next few days. It was not 
a time to criticize. I offered encouragement, feedback, 
and guidance. I noted that in our meeting, people were 
particularly touched by the generosity of their proposals, 
and I acknowledged it like the gift I consider it to be. 
Maybe I shouldn’t have been surprised at what happened 
next, but almost all of these artists wrote back to me and 
thanked the Center for the opportunity as well as the 
way they were treated. A few told me that although they 
were disappointed, they considered it a great experience 
to have participated in the process and felt like they were 
part of our community of arts.
In hindsight, I can imagine how much of a risk it is to open 
up programming in such a way. A lot could have gone 
wrong. Very happily, we experienced none of that.
The 2019 festival features 20 events (a keynote speaker, 
presentations, concerts, and exhibitions), and of these, 15 
are by the artists whose proposals were accepted through 
the call for submissions. What’s more, next year will see the 
remaining 5 proposal grantees, including some projects 
so large that they required two years to complete.
The future of the arts of our culture is like a blank page, 

Another of the accepted proposals was for a video art work and installation, Belief in Zion by Megan Knobloch 
Geilman, Page Turner, and Samantha Zauscher. The video personifies Zion and Jerusalem as women, and it 

explores how we respond to women’s voices. The image above is a photograph taken during filming.

but not necessarily in a good way. Latter-day Saints look 
at the page of what is known, and relatively speaking 
(compared to what is knowable), it is blank. For every 
artist whose name is on the tip of our tongues, there are 
hundreds and thousands waiting to be made familiar, to 
be contextualized, championed, and examined: enough 
to fill libraries full of pages. I often joke that it is a strange, 
if pervasive, aspect of Latter-day Saint culture that as a 
group we seem only to be able to remember a handful 
of our culture’s prominent names at a time, a handful of 
pro athletes who are Latter-day Saints, a handful of our 
politicians, a handful of painters, a handful of novelists, a 
handful of rock bands, etc. Maybe that’s how any given 
brain works. What I am learning is that, even if it’s true 
that an individual has limited capacity to know the whole, 
there is no single Latter-day Saint brain, no collective, no 
repository. We speak of a canon, but I’m unconvinced 
ours exists, yet. Cultural canons are the result of study 
and sifting from a universal pool seen through a lens 
of history, criticism, and aesthetics. The Center’s grand 
ambition is to move the needle toward that. A needed 
step, it seems to me, is to ask, “What have you got and 
whom do you know?”
Our call for submissions followed that impulse of curiosity, 
and the 2019 festival, whose title is New Voices: In Film, 
Art, Literature, Dance, Theater, and Music, is the result. 
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NIKKI BOHNE LLOYD
Singer and actress who has starred on Broadway & 

national tours in Legally Blonde and Wicked

L.A.-based pop and hip hop recording artist
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Photographer Daniel George explores religious history 
and culture in God to Go West, works from an ongoing 
series of images of sites in Utah named after places in the 
Bible and the Book of Mormon. 

This exhibition catalog for the 2019 festival exhibition by 
Daniel George includes an interview with the artist and 
16 plates. 

$10.95, 32 pp., tabloid magazine

A Long Mournful Cry is photographer Karalee 
Kuchar’s meditation on landscape, movement, and 
personal healing. This includes an essay by Laura 
Allred Hurtado, executive director of the Utah 
Museum of Contemporary Art.

$10.95, 32 pp. softcover

NEW

NEW

CENTER PUBLICATIONS
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A priority of the Center is to encourage scholarship through the publication of books on the arts. To date, we have 
released award-winning books on film, visual art, and academic essays. They are available for purchase at the festival.

Mormon Cinema is the first single-author book to 
comprehensively treat film about the Church and by Latter-day 
Saint filmmakers in all its components. The result of nearly two 
decades of research, it covers the complete history of Mormon 
cinema, from its roots in the 1800s to 1952.  
(690 pp., softcover) $19.95

Nzambi (God), published on the occasion of Angolan artist 
Hildebrando de Melo’s one-person exhibition at the Center 
festival, 2018. 
(54 pp., 15 color plates, softcover) $9.95

Immediate Present examines the art of today, by bringing 
together a range of 23 artists’ works—from explicitly religious 
paintings, to the varied artistic practices of those who self-
identify as members of the Church, and to works that shed light 
on our culture’s themes. (132 pp., softcover) $19.95

The Kimball Challenge at Fifty: Mormon Arts Center Essays.
Responding to President Spencer W. Kimball’s call for artists in 
the Church, scholars presented essays at the Center’s innaugural 
festival, collected in this publication. (156 pp., softcover)
$9.95

the kimball challenge at fifty
mormon arts center essays  

terryl givens, keynote
paul l. anderson
richard bushman

campbell gray
kristine haglund

jared hickman
michael hicks
kent s. larsen  

adam s. miller
glen nelson

steven l. peck
john durham peters

jana riess
eric samuelsen

nathan thatcher

June 28-July 1, 2017 marked the first Mormon Arts Center Festival. 
Held in the Riverside Church in New York City, the event gathered 
together eminent  scholars, artists, and musicians for an exploration 

of  fine art by LDS members.

The theme of  the Festival was a speech given fifty years ago by 
Spencer W. Kimball, “Education for Eternity” at the beginning of  the 
academic year at Brigham Young University, September 1967. He sug-

gested that Mormon culture might produce our own Shakespeares, 
Michelangelos, and Goethes. Ten years later,  President Kimball wrote 
a new introduction for the speech, which was published in the Ensign 

magazine and has become a touchstone for many of  the faith’s cre-
ative artists. He said, “In our world, there have risen brilliant stars in 

drama, music, literature, sculpture, painting, science, and all the graces. 
For long years I have had a vision of  members of  the Church greatly 
increasing their already strong position of  excellent till the eyes of  all 

the world will be upon us.”

Scholars invited to present papers at the Mormon Arts Center Festi-
val delved into questions of  the relevance of  such ideas today. Their 

essays are collected in this volume. As Richard Bushman, who was 
present at the 1967 speech, writes in the introduction, “The ques-

tion will remain for people with religious natures: How can faith be 
integrated with culture? The desire to know God is so powerful that 

it seeks expression in every realm of  life. The arts with their intimate 
access to our deepest feelings must, we think, inevitably connect with 

our faith. The speakers in the symposium offer a variety of  answers 
to how this may be accomplished by Mormons. As these essays show, 
Mormonism may not yet have produced a Michelangelo or a Goethe, 

but we do believe our religion and our art belong together.”

th
e k

im
ball ch

allenge at fifty
m

o
rm

o
n

 arts cen
ter essays  

AWARD WINNER

AWARD WINNER
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wo years ago, I hobbled off a Megabus in 
Times Square and boarded a crowded 1-train 
to attend the first Mormon Arts Festival. The 

memory is not so distant, yet I marvel at how much has 
changed between now and then, from the me writing 
these words to the younger me gripping a sweaty bar on 
the subway, swaying to the train movement, the me who 
asked questions like: What is a Mormon artist? What is 
Mormon art? And what on earth am I doing here?
For starters, names changed. Church leaders have 
encouraged us to change the way we identify. The 
"Mormon Arts Center" is now the "Center for Latter-
day Saint Arts." Our church leadership changed. Policies 
changed. The political and social worlds around us 
changed. As a community, we may be primed to seek 
out external answers, sometimes even demand them. 
People have responded differently to these recent 
changes, everything from excitement to outrage, crisis 
to confusion, and indifference to relief. But of course, 
there is nothing new about change in the history of the 

Church. The details change. The principle of change 
does not. We learn and generate more questions when 
we are knocked off balance.
Despite all the changes in the past two years, I am 
fascinated to discover that my initial questions on the 
train remain mostly the same, then surprised by how 
comfortable, even pleased, I am with the questions 
themselves—that they have retained their urgency. 
Because inquiry, as a fourteen-year-old boy in a grove 
of trees taught us, invites discovery and, if we are lucky, 
more questions. 
Poet John Keats is credited with the concept of "negative 
capability" in describing art, when someone "is capable 
of being in uncertainties, mysteries, doubts, without any 
irritable reaching after fact and reason." I believe there 
is power not just in questions, but in questioning. Art 
starts with creativity, but creativity does not equate to 
an output. Creativity is a way of looking, perhaps even 
daring to look at the world, our lives. We could learn 
something from artists. Many agree that it is in the fog of 

Art, Inquiry, and 
Negotiating Change

by Rachel Rueckert

T
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uncertainty, in the realm of questions and paradox, that 
ideas spark. They work in the borderlands between the 
known and unknown; they work towards surprise. They 
challenge our most commonly held, under-interrogated 
answers.
At the inaugural Arts Festival, I stayed in the sidelines, 
a hungry observer. Yet I felt a distinct sense of home, 
a celebration for the folks who have often been on 
the fringes, the people who have dared to step into a 
different mode to witness, to comment, to celebrate, 
to analyze, to object, to move, to write, to compose, to 
paint, to create. This comes at a price. Divergence from 
common views can induce a sense of shame in a culture 
that emphasizes unity of belief. But Latter-day Saints 
also know the value of gathering. How good it feels to 
not be alone.
Though the me of two years ago did not realize it at the 
time, the first Arts Festival gave me a permission I did 
not know I was asking for. Yes, I was allowed to write. Yes, 
I could still be a "good Mormon" and write, or challenge 
that very framework. I might even be a better Mormon 
if I write, or a better artist because of my complex faith. 
Now, I don't even know what to call myself. Maybe this 
is for the best, to hold 
even identity in this realm 
as something worthy of 
constant interrogation.
I'm thrilled by the 
potential elevation of 
arts as our community 
navigates the rapid-fire 
changes and questions 
present and undoubtedly 
ahead. Perhaps art is 
best equipped to help us 
negotiate disappointment, 
contradiction, fear, 
hope, and awe. I'm also 
excited when questions 
themselves evolve. We 
may wonder less about 
where our Mormon 
Shakespeare is and find 
ourselves engaged in 
discovery, in unearthing, 
in amplifying, and in inspiring through gathering. I'm 
excited by the potential broader representation of arts 
from our global church, voices that have always been 
there that are now being heard more clearly. I'm equally 

excited by the many different ways people inhabit their 
relationship to art and the Church. I am aware we have 
much more work to do on these fronts. I still have questions:

1. What does it mean to be part of this group?
2. What does it look like to be an individual within the 

group?
3. What is this group?
4. Can artistic rending of experiential truth be its own 

kind of revelation?
5. Who is our audience?
6. Who cares?
7. What work will artists produce in response to this 

flood of recent change?
8. How will gathering here and elsewhere to iterate on 

these questions change us? The Church? The world?
9. Oh, and also: Can we update the artwork hanging in 

our chapels?

Two years later, I am genuinely shocked to find I am 
enrolled in a Master of Fine Arts in Writing in New York, 

a few blocks away from 
where the first Festival 
was held. I often ride 
the same 1-train I took 
on the day I floated into 
the city to investigate 
the event, a younger 
me fueled by little more 
than curiosity. A series 
of nagging questions 
brought me here, not 
answers. Though I am 
still finding my footing 
in this world of art 
and my tiny place in 
it, I am encouraged 
by a question Richard 
Bushman, co-founder 
of the Festival, recently 
posed in a discussion 
about the next frontier 
in Latter-day Saint 
scholarship: “Do you 

know what the next horizon is?"
He waited a moment before answering. 
I'll do the same for you. 

I believe there is power not just 
in questions, but in questioning. 
Art starts with creativity, but 
creativity does not equate 
to an output. Creativity is a 
way of looking, perhaps even 
daring to look at the world, 
our lives. We could learn 
something from artists.
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The official podcast of the Center for Latter-day Saint Arts with monthly 
interviews of artists and scholars on topics of art with host Glen Nelson. 

Visit: https://www.centerforlatterdaysaintarts.org/podcast

2019
June - Ethan Wickman and the Oratorio, To a Village Called Emmaus
May - Laura Allred Hurtado: Her Years at the Church History Museum
April - Tade Biesinger on Broadway, the West End, and on a Mission
March - The Writ and Vision of Brad Kramer: Gallerist and Community Builder
February - Lance Larsen’s New Poems: What the Body Knows
January - Brontë Hebdon and the Church’s Visual Culture
2018
December - Are There Anybody Here: The Music of David Fletcher
November - Onetwo moremons more: LDS Allusions in the Works of James Joyce, with Brigham Barnes
October - Opera and Ballet Teenagers at the Met: Ruby Gilmore and Addy Hawley
September - Richard Bushman and Farms, Families, and Faith
August - The Unknown Galaxy of Mormon Music with Scott Holden
July - The Extraordinary History of Mormon Cinema with Randy Astle
June - Hildebrando de Melo: Out of Angola
May - Trevor Reed and the Sovereignty of Sound
April - Joy and Terror in the Art of Annie Poon
March - Masterpieces that Might Have Been: The Life and Music of James W. McConkie
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May 13-19 - “What Lack I Yet?”

Lisa DeLong (American/British, born 1974)
Eve Asks a Question (in progress, 2019)
White ink and mineral watercolors on khadi paper, 20 x 30 inches
Collection of the artist; courtesy of the artist

The story of the rich young ruler in the book of Matthew presents a 
challenge for contemporary readers. When asked “What lack I yet?,” 
having been raised to keep the commandments, the Savior discerned 
that the young man’s personal stumbling block was his wealth and said, “If 
thou wilt be perfect, go and sell that thou hast, and give to the poor, and 
thou shalt have treasure in heaven: and come and follow me” (Matthew 
19:21). What does that mean for us? Are we commanded to sell all our 
possessions as a prerequisite for perfection?
President Harold B. Lee used the example of the rich young ruler to ask a 
different question: “Every one of us, if we would reach perfection, must one time ask ourselves this question, ‘What lack I yet?’ if we 
would commence our climb upward on the highway to perfection. The effective leader is one who helps the learner to discover that 
lack, to diagnose his basic difficulties, and then to prescribe his spiritual remedies.” (Harold B. Lee, Stand Ye in Holy Places: Selected 
Sermons and Writings of President Harold B. Lee, pp. 206-216.)
The artist Lisa DeLong completed her doctoral studies in London at The Prince’s School of Traditional Arts, focusing on Islamic and 
Western sacred geometry. She notes that the question “What is lacking?” is an inherent part of the artistic process, and she writes, 
“Virtually all my best paintings have been through a crisis. (I can’t tell you how many times I’ve knocked over my water or dropped 
a fully loaded paintbrush on a painting I thought was close to completion!)  In resolving a technical crisis, the resulting struggle to 
recover from disaster is usually precisely what was required to elevate a mediocre piece to something beautifully complete.”

1. To what extent is courage a necessary component of self-evaluation and self-assessment?  What can you do to gain the courage 
to seek to be better?

2. Who are your trusted mentors in the struggle to become your best self?  How can you better focus on the Savior as one of those 
trusted mentors?  What does it mean for the Savior to be a trusted mentor?

3. How does knowing that perfection is not to be achieved in this life and that our earthly lives are only a piece of the process help 
you to continue to focus on self-improvement?

Come, Follow Me (Art Companion)
To assist people of all ages in their study of the scriptures, the Center has prepared a weekly tool to accompany each 
lesson from the Come, Follow Me manual. This resource includes art and objects created by members of the Church 
along with commentary and questions to spark discussion, posted on our website. 

To subscribe to a weekly email reminder, visit: https://www.centerforlatterdaysaintarts.org/email-subscription
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The Center is dedicated to capturing events and sharing them as widely as possible. Since our founding three years ago, 
we’ve posted on our YouTube channel 55 videos (dozens of hours of content) that have been viewed by thousands of 
people. These include concerts, presentations, lectures, keynote addresses, media reports, overviews, and salon concert 
presentations.
YouTube: Center for Latter-day Saint Arts
Even someone who can’t attend the festival can participate. Subscribe to our channel to be the first to see new content. 
Tell your friends and share your comments. 

YOUTUBE CHANNEL
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The biggest anxiety facing any scholar is the nagging suspicion, “What else am I missing?” As the Center digs into the 
history of artists in the Church and embraces the vast number of our living artists, it quickly becomes clear that we all have 
much to discover.  As a fun way to open our eyes to our cultural arts history, we have created On This Day... It is a sample 
of something that occurred on (almost) every day of the year. These are posted on our website: https://www.centerfor 
latterdaysaintarts.org/on-this-day.
Here are some examples: 

Jun. 28
In search of competition experience for his students, Paul Pollei organized the BYU Summer 
Piano Festival on this day (1976). Two years later, it was renamed for Gina Bachauer. In 1983, 
it joined the World Federation of International Music Competitions and is now the second 
largest piano competition in America.

Mar. 25
On this day (1890) John Hafen wrote a letter to President Cannon of the First Presidency 
asking the question “Who is there amongst all our people capable to do . . . justice to art-
work?” for the soon to be completed Salt Lake Temple. The result of that letter was the Art 
Mission to Paris. The following June 23,  Hafen, Lorus Pratt, and John B. Fairbanks, who were 
set apart as art missionaries, left Utah for the Julian Academy in Paris. 

Mar. 2
American Ballet Theatre premiered the ballet Alma Mater on this day (1935) with chore-
ography by George Balanchine—his first ballet with an American theme—and costumes by 
Latter-day Saint cartoonist, John Held, Jr. The premiere cartoonist and magazine illustrator 
of the 1920s, John Held, Jr., died on this day (1958). After a childhood in Salt Lake City, 
he moved to New York City and quickly became the go-to cover artist for the nation’s top 
magazines.

Feb. 27 
On this day (1941) Leigh Harline won two Oscars for his music for Disney’s Pinocchio (Best 
Original Score with Paul Smith and Ned Washington; and Best Original Song with lyrics by 
Ned Washington). He was later nominated for five more Oscars in a career that featured 192 
film scores, including Man’s Search for Happiness.

Feb. 2
Architect Taylor A. Woolley died on this day (1965) after a career designing churches, build-
ings, and homes in Utah. He began his professional life with the firm of Frank Lloyd Wright, 
and in 1909 travelled with Wright to Italy to work on what would be one of the most import-
ant books about architecture of the century, Ausgeführte Bauten und Entwürfe (the Wasmuth 
Portfolio). Woolley worked for Wright in the Oak Park Studio and the early days of Taliesin I.

ON THIS DAY.. .
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The Center for Latter-day Saint Arts has a three-fold mission: to display and perform art by Latter-day Saints in New 
York City and elsewhere; to publish scholarship and criticism about our art to reach a wider public; and to establish a 
comprehensive archive of Latter-day Saint arts, 1830 to the present.
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DONORS
The Center for Latter-day Saint Arts is a 501(c)(3) organization managed entirely by volunteers and funded by 
donations. Contributions are tax deductible. We gratefully acknowledge the following for their generous support. 

Donations received as of June 1, 2019.

FOUNDING DONORS
$25,000 +
William P. and Barbara L. Benac
Samuel S. and Diane P. Stewart
Shauna and Eric Varvel

PRINCIPAL DONORS
$10,000-$24,999
Anonymous
Beesley Family Foundation
Dan and Allyson Chard
David W. and Deborah Checketts
Chad and Kristin Christensen
Kathleen and James Crapo
Stanley Hainsworth
Emily and J.P. Hanson
David and Linda Nearon
Joel and Colleen Wiest
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Richard and Claudia Bushman
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Brad and Melody Pelo 
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Anonymous
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Utah, where she teaches private voice lessons, Let’s Play 
Music classes (to over a hundred kids each week), and runs 
musical theater camps. She has four crazy children and a 
husband (also crazy) whom she adores.
 
JONATHAN AUSTIN
His mother insists that Jonathan sang before he spoke, and 
he has been singing ever since, performing in numerous 
musical theatre productions and family musical firesides 
and with the Utah Opera. He holds a BA and PhD in theatre 
and an MFA in acting. Favorite roles include, Tony in West 
Side Story and Jesus in Godspell. He has spent the past 29 
years working for Seminaries and Institutes for The Church 
of Jesus Christ of Latter-day Saints, and he is currently 
serving as the North America Southeast Area Director in 
Atlanta, Georgia. He and his wife have four children, two of 
whom are theatre majors, and a granddaughter.
 
CRIS BAIRD
Cris Baird is a commercial real estate attorney who works 
in the Dallas office of an international law firm. In the late 
2000s, his life-long interest in collecting books about the 
Latter-day Saint experience expanded into an interest in 
collecting art about the Latter-day Saint experience. In 
2010, Cris and his wife Janae made a conscious decision 
to spend the majority of their collecting dollars in support 
of the development of the Latter-day Saint artistic 
community. The Baird Collection of art was featured in the 
April 2019 edition of Fine Art Connoisseur magazine. Cris 
is also one of the founding board members of the Vision of 
the Arts Fund, a scholarship fund that benefits LDS artists 
interested in working on Gospel themes. Since 2012 he has 
been the director of Miller Eccles Study Group, Texas. He 
and Janae have five children and one grandchild, and they 
live in Arlington, Texas.

JENN BLOSIL
Vienna born, Utah raised, Jenn Blosil was a finalist on 
the farewell season of American Idol in 2016. Raised in a 
family of six brothers and just one sister, Jenn began taking 

FESTIVAL 
PARTICIPANTS
TRAVIS ANDERSON
Travis Anderson earned his MA and PhD in Philosophy 
from Loyola University of Chicago. He is currently a 
member of the Philosophy Department at Brigham Young 
University, in Utah, where he served for 7 years as Director 
of the BYU International Cinema Program, and most 
recently, as Chair of the Philosophy Department. In 1999 
he curated a museum exhibit organized around a Derridean 
approach to truth in art. He teaches and publishes primarily 
on the philosophy of art, architecture, and film, as well as 
on ethics, the philosophy of psychology, and contemporary 
European philosophy. His most recent research has focused 
on beauty in art, the role of materiality in architecture, and 
on various issues in meta-ethics. Having earned a BFA in 
drawing and painting, Travis Anderson is also a practicing 
artist, working mostly in watercolor and oil.
 
INGRID ASPLUND
Ingrid Asplund received her bachelor’s degree in History of 
Art from Bryn Mawr College in 2014. In the several years 
following, she served for eighteen months in the Maryland 
Baltimore Mission. Ingrid is currently studying at University 
of California San Diego as a PhD student in Art History, 
Theory, and Criticism where she focuses on contemporary 
American art, especially installations employing light, fiber 
art, and other experimental media. Her research focuses on 
themes of spirituality, race, and gender in art. Ingrid enjoys 
volunteering as a doula, gardening, writing about faith and 
feminism, and trying out new shades of lipstick.
 
SARAH ASPLUND
Sarah Asplund holds a Master of Music in Vocal Performance 
and Pedagogy from the University of Michigan and a 
Bachelor of Music in Vocal Performance from Brigham 
Young University. She has performed many roles in operas 
and musicals, including Mary Magdalene in Savior of the 
World (at the LDS Conference Center), Julie Jordan in 
Carousel, Lily in The Secret Garden, Eliza Doolittle in My 
Fair Lady, Gretel in Hansel and Gretel, and Adele in Die 
Fledermaus. She spent 13 glorious years living in New York 
City and New Jersey and currently resides in Farmington, 

22



CENTER FOR LATTER-DAY SAINT ARTS FESTIVAL     

CLAUDIA BUSHMAN
Claudia Bushman, an ardent observer of the arts, is a 
social and cultural historian of nineteenth-century America 
who has written on women and Mormonism. She is a 
project person, whose next project will be I, Claudia: An 
Autobiography in Essays. An original member of the 
Mormon Arts Center Festival committee, she hopes to live 
to see a permanent New York City home and a thriving 
ongoing program for Mormon Arts in the city.
 
RICHARD BUSHMAN
Richard Bushman was born in Salt Lake City in 1931 
and brought up in Portland, Oregon. He received his 
undergraduate and graduate degrees from Harvard 
University and taught at Brigham Young University, Boston 
University, the University of Delaware, and Columbia 
University from which he retired in 2001. He is the author 
of a number of books including Joseph Smith: Rough Stone 
Rolling. With his wife Claudia Bushman, he is the father of 
six children and twenty grandchildren. He has served as a 
Bishop and Stake President and currently is Patriarch of the 
New York Young Single Adult Stake.
 
JARED CARDON
Jared Cardon and Jeff Parkin co-created the Webby- 
Award-honored interactive conspiracy thriller, The Book 
of Jer3miah, which The New York Times called, “a tight, 
suspenseful series…real drama, with real stakes and real 
consequences.” Together they have written and co-created 
the original comedy series Pretty Darn Funny, the hit 
TV sketch comedy series Studio C, and co-created two 
immersive gaming experiences for the National Science 
Foundation, the latter of which was an Official Selection 
at IndieCade 2017. Their sitcom Higher Ed was named a 
Semi-Finalist in NBC’s national Comedy Playground 
competition, and their drama pilot La Linea was selected 
as a Semi-Finalist for Sundance Institute’s Episodic Story 
Lab. They are currently developing an interactive novel and 
BYUtv’s first movie-musical.
 
NORRIS CHAPPELL, JR.
Norris Chappell, Jr. hails from San Diego and presently 
resides in Manhattan with his amazing wife, Jenn, and their 
three energetic children.  He has appeared in numerous 
concerts, cabarets and theatrical productions in NYC and 
can be heard on voiceovers in English/Spanish and seen 
in commercials/film projects worldwide. Past productions 
for the LDS Church include principal roles in Savior of 

classical piano lessons at the age of four and quickly began 
to loathe it. It wasn’t until Jenn’s sister, Chelsea, decided 
to learn Alicia Key’s classic tune “If I Ain’t Got You,” that 
11-year-old Jenn realized that she could take her love of 
singing and use her talent at the piano to accompany 
herself. Jenn’s sister Chelsea didn’t want Jenn to learn the 
tune, so she hid the sheet music from her. That didn’t stop 
Jenn, who went on to learn not only that tune, but countless 
others by ear.
A few years later and after battling with major stage fright, 
Jenn played her first show outside of her living room. 
That experience has since led her to share the stage with 
acts such as David Archuleta, Neon Trees, The Aces, and 
Imagine Dragons, among others.

OBA BONNER
O/B/A is a pop/hip hop recording artist. No stranger to 
making music, he has been writing songs from start to finish 
since age nine. His high energy performance style and 
explosive delivery is contagious! From the Apollo Theater 
in Harlem, to corporate performances ,to House of Blues 
shows, he entertains all. Although he is only 24-years-
old, O/B/A has already worked with notable mainstream 
artists like Jojo, Queen Latifah, Why Don’t We, and others. 
His unique style is a breath of fresh air to the pop/hip 
hop world. The young singer routinely complements his 
heartfelt vocal tone with a lyrical rap delivery. When the 
Las Vegas native is on stage, his presence evokes a tone 
that is authentic, charismatic and energetic. With his live 
show complete, O/B/A is ready to make a splash in the 
industry! 

RACHEL BROCKBANK
Tishmal is the debut solo project of Rachel Brockbank, a San 
Diego native currently living in New York City. “Tishmal” 
means hummingbird in Luiseño, the language of her Native 
American heritage. The name was given to her as a young 
girl around the same time she began to seriously write 
music. After years of closet writing, Rachel is now working 
with producers Mason Porter (Mr. Tape, Goldmyth) and 
Christian Darais (The Brocks).  
Tishmal’s star is rapidly rising, opening gigs for big names 
like CHVRCHES, The Moth & The Flame, and The Aces. 
Her brand of brooding, intelligent pop is finding a home 
with critical listeners desperately wanting more depth from 
the electronic scene. 
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KATHIE DEBENHAM
Kathie Debenham is a professor of dance at Utah Valley 
University, where she founded the Dance Department, 
served as dean of the School of the Arts, and associate 
academic vice president. As an artist-educator, she taught 
in the BYU Dance Department, and co-directed the Young 
Dance Makers for over 20 years. Kathie is a certified Laban 
Movement Analyst and has presented, published, and 
performed nationally and internationally.
 
PAT DEBENHAM
Pat Debenham, Professor of Contemporary Dance 
and Music Theatre and Certified Laban/Bartenieff 
Movement Analyst has spent his professional and creative 
life exploring dance as a process by which we come to 
understand ourselves physically, intellectually, emotionally, 
and spiritually. He is currently an Adjunct Professor at UVU 
having retired from BYU after more than forty years of 
teaching, directing, research, and creative work.
His creative work and scholarly work have been performed 
and published regionally, nationally, and internationally.
Present passions are his three lively daughters, their 
husbands, 13 grandchildren, his multi-faceted wife, and 
a desire for good food, thoughtful reading, meaningful 
conversation, and some solitude just every once in a while.
 
EMILY LARSEN DOXFORD
Emily Larsen Doxford studied English & Art History at 
BYU and Columbia as an undergraduate, and received 
her MA in English & American Literature from NYU in 
2012. She received University accolades for her thesis 
on contemporary and emergent literary communities. 
Her research generally focuses on women—especially 
religious women—and their construction of culture through 
everyday forms of writing and visual productions. Emily 
has written and ghostwritten for many notable publications 
and works as a freelance language strategist. She lives in 
Lower Manhattan where she consumes ample Diet Coke 
and chases after her two young daughters.
   
DAVEY EREKSON
Davey Erekson has a PhD in psychology and is an Assistant 
Clinical Professor at Brigham Young University. He 
presents research at national and international conferences, 
and regularly publishes in peer-reviewed journals. His 
undergraduate studies included a minor in media arts, and 
he has continued creative pursuits throughout his career. 

the World and The Nauvoo Pageant (as well as a serving a 
full-time mission in Guayaquil, Ecuador). Regional credits 
include the musicals Little Women, Miss Saigon, Joseph 
& the ATDC, Children of Eden, and West Side Story ( just 
to name a few favorites). Tennis, writing, traveling and 
exploring NYC with his family keep him busy the rest of the 
year. Norris is thrilled to be part of this Arts Festival concert 
celebrating the musical brilliance of D. Fletcher.

ALLYSON CHARD
Allyson Chard is the founder and president of 
Christkindlmarket SLC, a nonprofit organization based 
in Salt Lake City, Utah. Allyson has also served on the 
Granite Education Foundation as an executive board 
member. For nine years she chaired Art Night Live!, an 
annual art competition that spotlights 50 of Utah’s top high 
school artists. She also served on two governor-appointed 
boards including the Minnesota Board of Psychology and 
Utah’s Governor’s Commission for Women and Families. 
Allyson received her BA from Brigham Young University, 
where she studied Advertising. She is the mother of three 
daughters and currently lives in Annapolis, Maryland with 
her husband, Dan.

JONNA CHRISTENSEN
Jonna is a successful recording artist from Finland.  She was 
the first singer and songwriter to combine American R&B 
sounds with Finnish lyrics, paving the way for a new era of 
pop music in Finland. Jonna has released three albums 
with Sony Music, and received multiple nominations at the 
Finnish Grammy’s, booming radio play and top hits on the 
Finnish charts. 
 Jonna met missionaries from The Church of Jesus Christ 
of Latter-day Saints in 2002 and was baptized shortly after 
releasing her debut album in 2003. Since then she has been 
determined to prove that it is possible to maintain high moral 
standards while pursuing a pop music career. She wrote 
her first independent single, “Puppets,” about modesty, 
and performed it at the Finnish National semifinals for the 
Eurovision Song Contest in 2011. Jonna is on a mission 
to raise mental health awareness through her music. On 
her independent full-length album, “Sound Mind” (2015), 
she sings about depression (“Still Breathing”), about the 
burden of not forgiving others (“The Art of Forgiveness”), 
being mindful of your thoughts (“Out of My Head”) and 
the small and simple things in life that can bring joy into 
each day (“Smile”).  
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University and earned an MFA in Musical Theater 
Composition from New York University (Hammerstein 
Scholarship). He began his professional career as the 
musical director for the summer stock series at Sundance 
Resort, in Utah, and has played piano and conducted many 
musicals and cabaret performances. He worked as a pianist/
conductor for three seasons at the Papermill Playhouse in 
Short Hills, New Jersey. He played piano in the orchestra 
for the Off-Broadway hit Dames at Sea at the Lamb’s 
Theater. He assisted Mary Rodgers and Stephen Sondheim 
during the production of Follies in Concert at Avery Fisher 
Hall. His original music was heard in the plays Vinaigrette 
at the Village Gate, The Leaves Are Off the Trees at the 
No-Smoking Playhouse, and his songs have been played 
cabarets at Palssons Supper Club, Don’t Tell Mama’s, The 
Village Gate, and the Lyceum Theater. He has composed 
music for national television on the A&E Network, including 
the scoring of a Hal Prince interview and Caroline’s 
Comedy Hour, and many bumpers and promotional spots, 
including the music for The Great American History Quiz 
on the History Channel. He has composed incidental music 
for a number of plays, including Barabbas, presented at the 
Cathedral of St. John the Divine, and The Wild Ass’s Skin, 
presented by the Handcart Ensemble.
D. organized a concert of sacred music at Carnegie Hall in 
1999 and conducted The Mormon Oratorio Chorus, made 
up of LDS members from the tri-state area. His religious 
and theater works can be heard on seven current CDs: Lift 
Me, (Charlotte Smurthwaite), Eternal Day (Ariel Bybee), 
On Stage (David Barrus) Wondrous Love (Sarah and Peter 
Asplund and Jonathan Austin) Wondrous Love (George 
Dyer), Sabbath Song II (Clayne Robison), and Rejoice 
Greatly (Jamie Baer Peterson and Winona Vogelman). 
His works are published on the SONOS label, through 
Jackman Music Corporation.

KAITIE FORBES
Kaitie Forbes is a Nashville-based alt-pop artist who blends 
the nuanced story-telling of indie singer/songwriters with 
high-end dreamy pop production. After branching off 
from former Indie-pop band, Westward the Tide, Kaitie 
released her debut single in late 2018, Hotel Room. Her 
second single made its debut in February this year and she 
has more music coming this summer! 
Kaitie, who is originally from Draper, Utah, moved to 
Nashville three years ago in pursuit of making music a 
profession. She writes songs daily for herself and other 
artists and is looking forward to her music-filled future. 

When Davey was nine, his brother, Jamie, came along and 
they have been working together on theater, music, and 
film projects ever since.  Their most recent collaborations 
include the text for Jamie’s composition Forty Years and the 
short films for Jamie’s original opera, The Lost Children of 
Hamelin.
 
EMILY EREKSON
Emily Erekson is a NYC-based composer, performer, and 
collaborative artist who enjoys engaging with music as if 
she were in a giant laboratory. As a college student, she 
acquired a dilapidated grand piano and founded The Dead 
Piano Society, where she and her friends would gather 
around the soundboard and experiment with extended 
techniques and new sonic textures. This was just the 
beginning of what would become a pattern in her career 
of creating collaborative musical communities that come 
together, experiment, and improvise. Her compositions are 
natural outgrowths from her penchant for connecting with 
others and her desire to explore and discover. 
A passionately eclectic pianist, Erekson has performed 
traditional chamber music in Paris with EAMA, jazz at 
the Juilliard Jazz Festival at Snow College, contemporary 
classical music in the Czech Republic with IMAP, and art-
rock at Lincoln Center. Her indie-rock band, Aspartame 
Sunshine, has performed at the Utah Governor’s Mansion, 
the Utah State Capitol, the LDS Conference Center, and 
was recently featured on The Mormon Channel. Her punk-
rock band, Digital Black, toured across Utah and opened 
for several major acts, including Neon Trees. She has a MM 
in piano performance from BYU and is Co-founder and 
Director of Experimental Workshops for the New School 
Collective, which will debut this fall at Carnegie Hall.
  
JAMIE EREKSON
Jamie Erekson is a NYC-based composer, performer, and 
collaborative artist. His debut multi-media music theatre 
piece, Paint My Eyes (100’), was heralded as “a strong piece 
of theatre” with “marvelous” music (Warne, UTBA), and his 
opera, The Lost Children of Hamelin (105’), was reviewed 
as “captivating” (Giusti, UFOMT) and “one of the most 
moving operas we’ve put on at BYU” (Babidge Studios). He 
is Co-founder and Executive Director of the New School 
Collective, which will debut this fall at Carnegie Hall. Jamie 
holds a MM in composition from Mannes School of Music.
 
DAVID FLETCHER
David Fletcher studied composition at Brigham Young 
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degree is in Socio-cultural Anthropology, and she also 
received an AA in Fine Arts. Lita uses the full scope of her 
education in her efforts to influence peoples, organizations, 
and cultures. Her broad experience in the arts has afforded 
her the opportunity to present, teach, coach, train, and 
travel to many parts of the world where she works closely 
with diverse populations. Raised in Southern California, 
Lita’s experience ranges from working professionally in 
the performing arts industry (stage, recording, and film) 
to utilizing her education and talents as a teacher and 
therapist.
Lita is dedicated to her desire to influence growth within 
herself, family, and social and business commumities in 
the areas of individual and organizational clarity, creating 
a balanced and focused life, diversity and inclusion, cultural 
alignment, stress management, women’s empowerment 
and development, autism movement therapy, expressive 
arts therapy, and resiliency.
 
JAMES GOLDBERG
James Goldberg’s family is Jewish on one side, Sikh on 
the other, and Mormon in the middle. Existing at that 
intersection, he’s been drawn to the relationship between 
religious mythos, identity, and resistance to assimilation. 
His literary works include the novel The Five Books of 
Jesus, the poetry collections Let Me Drown with Moses and 
Phoenix Song, and the play Prodigal Son. Goldberg works 
for the Church History Department, where he pioneered a 
new generation of narrative projects, including an ongoing 
short documentary series, the approach for the Saints 
project, and Global Histories. He is married to Nicole 
Wilkes Goldberg.
 
NICOLE GOLDBERG
Nicole Wilkes Goldberg likes to pretend she has planned 
out her life, but she’s actually flying by the seat of her pants. 
In 2009 Nicole earned her MA in English literature from 
BYU and has stayed there to teach persuasive writing 
while juggling to raise four children. Her free time is spent 
repainting dolls, reading fantasy novels and comics, or 
playing word games. Nicole landed in Mormon letters by 
marrying James Goldberg and serves as his chief editor and 
sounding board. She helps run the Mormon Lit Lab and is 
published in Moth and Rust, Visualizing Jewish Narrative, 
The Bard, and From Scene to Screen.

KEVIN HAWKES
Kevin Hawkes is an author/illustrator of over 50 acclaimed 

MEGAN KNOBLOCH GEILMAN
Megan is a stay-at-home mom, freelance graphic designer, 
and dedicated artist currently residing in Provo, Utah. 
She studied art at the California College of the Arts and 
Brigham Young University. Her recent work of carefully 
composed scenes has been exhibited throughout the state 
of Utah and uses art historical reference and symbolic 
objects to explore doctrine, history, and social issues within 
the Church of Jesus Christ of Latter-day Saints. Her work 
is inspired by, among others: the Dutch masters, Jeff Wall, 
Sandy Skoglund, Bill Viola, and Fred Wilson. Her current 
work can be seen at www.worksoftranslation.com or on 
Instagram @worksoftranslation.
 
DANIEL GEORGE
Daniel George is a photographic artist whose work is 
rooted in the medium’s documentary tradition and explores 
the interconnection of place and culture as it relates to 
communal and personal identity. Having lived as a transplant 
in various locations throughout his adult life, he uses the 
camera to study defining characteristics of the communities 
within which he resides. The resulting photographs are his 
attempt to visualize and understand the idiosyncrasies of 
human activity in these local cultures. Daniel’s work has 
been exhibited in solo and group exhibitions across the 
United States, and he has been published internationally 
in both print and online publications. He is currently based 
out of Vineyard, Utah where he teaches at nearby Brigham 
Young University.
 
KEVIN GIDDINS
Kevin Jones Giddins received a BFA from Ohio 
University and an MA at BYU. One of the directors at 
the Hill Cumorah Pageant, his dance experience began 
in 6th grade. He performed in Broadway productions with 
producer Ted Kurdyla, BYU Young Ambassadors/Dancer’s 
company and mentored under the legendary Gladys Bailin, 
originally with Alwin Nikolais and Murray Louis. Kevin has 
been on the faculty at Ohio University, BYU, and UVU, 
combining the African-American experience in Dance 
and Diversity/Inclusion, a leadership competency in the 
business world and FranklinCovey. Kevin’s greatest joy is 
performing with his gifted wife, talented five children, and 
friends...ministering through the arts.
 
LITA GIDDINS
Lita is a licensed clinical social worker who incorporates 
expressive arts/creative therapies. Her undergraduate 
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with Reverend Fatimah Salleh that will be a social justice 
exegesis and study guide of the Book of Mormon. She lives 
in Chapel Hill, North Carolina with her spouse and three 
children.
 
DAVID F. HOLLAND
David Holland is John A. Bartlett Professor of New 
England Church History at the Harvard Divinity School 
and a member of the faculties of Religion and American 
Studies at Harvard University. He currently serves as 
Director of Graduate Studies in Religion at Harvard.  David 
received a BA degree, summa cum laude, from Brigham 
Young University and MA and PhD degrees in history from 
Stanford University. His research focuses on the interplay of 
religious thought and cultural life in colonial America and 
the early United States. He regularly teaches a Freshman 
Seminar on religion and the American novel.  He is currently 
finishing a comparative study of Mary Baker Eddy and Ellen 
White—the founders of Christian Science and Seventh-day 
Adventism—to be published by Yale University Press. He 
also serves as Stake President of Nashua New Hampshire 
Stake of the Church of Jesus Christ of Latter-day Saints.
 
SUSAN HOWE
Susan Elizabeth Howe’s second poetry collection, Salt, was 
published by Signature Books in 2013. Her first collection, 
Stone Spirits, won the publication award of the Redd 
Center for Western Studies.  Her poems have recently 
appeared in Poetry, Pleiades, Atlanta Review, Western 
Humanities Review, and other journals.  She received the 
2017 Lifetime Achievement Award of the Association for 
Mormon Letters. She is a reviewer and contributing editor 
of Tar River Poetry, and a newly appointed associate editor 
of BYU Studies. In the past she has served as poetry editor 
of Dialogue: A Journal of Mormon Thought; poetry editor 
of Literature and Belief; managing editor of the Denver 
Quarterly; the editor of Exponent II, and a board member 
of the Utah Humanities Council.  In 2016 she retired from 
the Brigham Young University English Department after 
twenty-six years on the faculty. She lives with her husband 
Cless Young in Ephraim, Utah.
   
TSHOPER KABAMBI
Tshoper Kabambi is the leading pioneer of film in his country, 
the Democratic Republic of the Congo. At a young age, he 
decided to be a filmmaker, though there were no cinemas 
in the DR-C. Though briefly dissuaded after a few days 
in jail following his arrest for filming without a permit, he 

picture and chapter books including the New York Times 
bestseller Library Lion, Chicken Cheeks, The Librarian Who 
Measured the Earth, and Weslandia which celebrates its 
20th anniversary this year. Kevin’s vibrant colors, unusual 
perspectives, and dry sense of humor are hallmarks of his 
work. His awards include a Silver Medal from the Society 
of Illustrators, Lupine Award, Kate Greenaway Medal, 
Boston Globe Horn Book Award and the Mazza Medallon 
for Excellence for Artistic Diversity. His publishers include 
Random House, Candlewick Press, Simon and Schuster, 
Farrar, Straus, and many others. Kevin has a fascination 
with trees, rocks, and water, and he likes to explore these 
themes in his landscapes, murals, and religious paintings. 
In addition to painting and drawing, Kevin is well-known 
speaker at schools and libraries across the country. He 
has a degree in illustration from Utah State University in 
Logan, Utah. Following graduation, he started his career 
in Boston. He now lives with his family in Southern Maine 
where he enjoys vegetable gardening, hiking in the White 
Mountains, camping, and cycling.
 
BRONTË HEBDON
Brontë Hebdon is an Art History PhD student at the 
Institute of Fine Arts, at New York University. She received 
her MA with distinction from the Institute of Fine Arts in 
2018 and her BA from Brigham Young University in Art 
History in 2016. Her research includes eighteenth and 
nineteenth-century French and British art with an emphasis 
on portraiture, textiles, and costume history. Brontë has 
presented her scholarship internationally, most recently 
at Central European University in Budapest, Hungary, as 
well as at the South-Eastern College Art Conference in 
Columbus, Ohio. She has published exhibition reviews 
through the Institute of Fine Art’s contemporary art journal, 
ifacontemporary, and she currently works at Carole Pinto 
Fine Arts, a modern art gallery here in New York. She is the 
co-organizer of the IFA-Frick Symposium on the History 
of Art, a graduate student symposium held at the Frick 
Collection. She is excited to be teaching at the Fashion 
Institute of Technology this fall.
  
MARGARET OLSEN HEMMING
Margaret Olsen Hemming is the editor in chief for 
Exponent II, a quarterly magazine featuring writing and art 
focused on Mormon feminism and produced entirely by 
LDS women. She previously worked as the Exponent II art 
editor and designer. She sits on the board of Exponent II 
as well as on the advisory board of the Center for Latter-
day Saint Arts. Margaret is currently co-writing a book 
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MICHAEL LAVERS
Michael Lavers is the author of After Earth, published by 
the University of Tampa Press. His poems have appeared in 
Crazyhorse, 32 Poems, The Hudson Review, Best New Poets 
2015, TriQuarterly, The Georgia Review, and elsewhere. 
He has been awarded the Chad Walsh Poetry Prize, the 
University of Canberra Vice-Chancellor’s International 
Poetry Prize, and the Michigan Quarterly Review Page 
Davidson Clayton Prize for Emerging Poets. Together with 
his wife, the writer and artist Claire Åkebrand, and their 
two children, he lives in Provo, Utah, and teaches poetry at 
Brigham Young University.
 
NIKKI BOHNE LLOYD
Nikki Bohne Lloyd is a singer, actress, and speaker seen 
on Broadway and other stages throughout the world. She 
played Eva in the Tony-nominated Broadway show, Bring 
it On: the Musical, where she also served as a standby for 
Campbell, Skylar, and Kylar. Other credits include Elle 
Woods on the Broadway national tour of Legally Blonde: 
the Musical, Glinda understudy on the first national tour of 
Wicked, and standby for Eva and Campbell on the national 
tour of Bring it On.
Regionally, Nikki has starred in roles such as Helen in the 
world premiere of I Only Have Eyes For You, Mamma Mia 
at the Hollywood Bowl, Sandy in Grease, Amneris in Aida, 
and Annie Oakley in Annie Get Your Gun. 
Nikki has a BFA in Musical Theater from Brigham Young 
University where she was a member and Vice President 
of the Young Ambassadors. She now resides in Orange 
County, California with her husband Trent and their two 
little boys, Charlie and Teddy. Though her focus is currently 
on her starring role as “Mom,” she sometimes finds the time 
to perform, speak, teach, and go to Disneyland. 
 
JULIÁN MANSILLA
Born in Bahía Blanca (Argentina), Julián dabbled in music 
studying piano and saxophone at the Music Conservatory 
in his hometown, graduating as Music Professor. Currently, 
he works as a teacher, performer, and composer in diverse 
projects and classes. Driven by the instrumental legacy of 
his grandfather, he began to study bandoneon, initially 
as an autodidact and then with local and international 
referents as Nestor Marconi and Dino Saluzzi. As soloist 
he has performed with strings ensembles, orchestra and 
symphonic band diverse works by Astor Piazzolla, Eduardo 
Rovira, Edgard Mauger, Luis Naón, Martin Palmieri, and 
Lucio Passarelli, among others. “Tangos from Another Port” 

quickly returned to his passion—even providing instruction 
and a television for film viewing to his school, the National 
Institute of Art, which had no filmmaking program. 
As important as his award-winning films (international 
film festivals have honored his work) have been, his 
generosity has been equally significant. He organized 
Bimpa Productions and began hosting annual film festivals. 
Included in each festival was a free workshop for anyone 
who wanted to learn the art of filmmaking. He wants the 
Congolese to see not only foreign films (readily available 
as DVDs or on television), but to see themselves in film. 
Of equal importance is revealing the Congo to the world 
as the beautiful country it is, and showing the Congolese 
people in their joy and unity. Films and television programs 
set in the Congo but produced by outsiders consistently 
portray it as a dangerous, savage country. In fact, it is a 
country yearning for peace and moving steadfastly into a 
hopeful future.
 
KARALEE KUCHAR
Karalee Kuchar’s visual work is a fusion of figure and 
landscape. She believes it is through movement that we 
can discover the source of our opposition and ultimately 
free ourselves of it. Moving through nature with her camera 
as witness, Karalee creates images that explore the struggle 
we experience in liminal spaces. She is both photographer 
and performer. Karalee received her formal training from 
the University of Utah in Salt Lake City, receiving an MFA 
in 2017 and a BFA in 2010. Her work was recently exhibited 
at Viewpoint Gallery in Sacramento, California; Korea for 
Artfairs Seoul; and in New York City at the Soho Photo 
Gallery. Karalee was recently selected as one of twenty 
photographers to be included in a limited edition portfolio 
titled DE|MARCATION: A Survey of Contemporary 
Photography in Utah. Karalee currently lives and works in 
Seattle, Washington with her husband.
 
LANCE LARSEN
Lance Larsen, professor of English, currently is the chair of 
the English Department at Brigham Young University. He 
specializes in creative writing, especially poetry. He is the 
author of five collections of poetry: What the Body Knows 
(2018), Genius Loci (2013), Backyard Alchemy (2008), In 
All Their Animal Brilliance and Erasable Walls (1998). In 
2007 he received the National Endowment for the Arts’ 
Literature Fellowship in Poetry. From 2012 to 2017, he 
served as the Poet Laureate of Utah.
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HANNAH PARDOE
Hannah Pardoe grew up in a suburb of Dallas, Texas before 
moving to Utah where she received her BFA from Brigham 
Young University. She currently lives and works in New 
York. Hannah has an extensive collection of domestic, 
urban, and nature sounds as well as hours of stories from 
her grandmother’s childhood. Her experiences listening to 
and collecting sound informs her art and interests in life 
cycles and measures of time. She also draws upon Russian 
folklore for inspiration.
 
JEFF PARKIN
Jeff Parkin and Jared Cardon co-created the Webby- 
Award-honored interactive conspiracy thriller, The Book 
of Jer3miah, which The New York Times called, “a tight, 
suspenseful series…real drama, with real stakes and real 
consequences.” Together they have written and co-created 
the original comedy series Pretty Darn Funny, the hit 
TV sketch comedy series Studio C, and co-created two 
immersive gaming experiences for the National Science 
Foundation, the latter of which was an Official Selection 
at IndieCade 2017. Their sitcom Higher Ed was named a 
Semi-Finalist in NBC’s national Comedy Playground 
competition, and their drama pilot La Linea was selected 
as a Semi-Finalist for Sundance Institute’s Episodic Story 
Lab. They are currently developing an interactive novel and 
BYUtv’s first movie-musical.
 
DEANNA PILLING
Deanna graduated from BYU with a BFA degree in Interior 
Design. She was co-creator and partner for an award-
winning Space Planning and Commercial Design Firm, 
Architectural Interiors. Before relocating to NYC, she 
was the owner and principal designer of Interior Design 
Concepts, a design and space planning firm specializing in 
healthcare facilities.  She currently serves on the NYC Board 
of Seva Mandir. This non-profit organization provides 
both educational, agricultural, and microfinancing for 
impoverished women and children in Rajasthan, India. She 
worked for over 15 years with Koins for Kenya, a foundation 
providing resources and educational opportunities for 
families in Mnyenzeni, Kenya. She and her husband Peter 
have four children and two grandchildren.
 
ARISAEL RIVERA
Arisael Rivera is a writer and playwright from NYC. 
He received his MFA in Acting from The New School.  
Recent NY acting credits include: Ari in Las Palomas with 

was chosen to share in this festival with his gaze between 
music and identity. More info about his musical projects is 
on www.julianmansilla.com
 
NICOLE PINNELL MCCLURE
Billboard charting cellist Nicole Pinnell grew up listening to 
trees, squishing dirt between her toes, and learning to make 
the cello speak the sounds of her heart. Nicole’s desire to 
embrace all sounds in this beautiful world led her to study 
with African djeli Balla Kayouté, Indian guru Sandeep Das, 
Peruvian shaman Juan Carlos Taminchi, and Chinese-
American cellist Yo-Yo Ma. Two years ago, after a long 
crisis of faith, Nicole was rebaptized into the Church of 
Jesus Christ of Latter-day Saints. Every day since, Nicole 
celebrates our exquisite privilege to live joyously in faith. 

MARILEE JACOBSON MOE
Marilee has survived in a fast paced creative world by 
working as a fashion and beauty model for over 33 years.  
She’s worked with top modeling agencies, photographers 
and designers around the world. Her work has trained her to 
look at art, design, and marketing in a unique way. Her three 
children are all creative. She loves art and wants to support 
ways in which her children and others can explore their own 
creative abilities. The study of light has been an important 
part of creating good pictures. Marilee has thought a lot 
about light and how turning towards the light can bring 
beauty and happiness into our lives. She is a firm believer 
that art brings forth light. One of her favorite quotes is, 
“Happiness can be found, even in the darkest of times, if 
one only remembers to turn on the light.”- Dumbledore. 
 
GLEN NELSON
As a librettist and poet, Glen Nelson has created texts for 
four operas and multiple cantatas, oratorios, art songs, and 
choral works with composers Murray Boren, David Fletcher, 
Lansing McLoskey, David McDavitt, Royce Twitchell, and 
Ethan Wickman. Recent works include the premiere of an 
oratorio, To a Village Called Emmaus (American Festival 
Chorus and Orchestra, Craig Jessop, conductor, Ethan 
Wickman, composer) and a concert reading of an opera in 
progress, The Captivity of Hannah Duston (Guerilla Opera, 
Lansing McLoskey, composer). 
He is the author of twenty books, the most recent of which 
is Joseph Paul Vorst. It was the subject of a retrospective 
exhibition of the artist at the Church History Museum. He 
founded Mormon Artists Group in 1999, and he is the co-
executive director of the Center for Latter-day Saint Arts.
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48 Hours in El Bronx, Gully in This Sinking Island with The 
Anthropologists, and Freddie Vasquez in The Veritas Times 
at Winterfest.  His original one act play Anna was performed 
as part of Vulcan Theatre Company’s first Forge Night play 
festival. Follow him on Instagram @arisael_riv.
 
MARIN LEGGAT ROPER
Marin Leggat Roper, MFA, CLMA, RSME. Past academic 
positions include George Washington University, Ohio 
Wesleyan University, Asian International School (Sri 
Lanka) and Bingham High School (Utah). Marin Leggat 
Roper is Assistant Professor of Dance at Brigham Young 
University, where she teaches Principles of Somatics, Dance 
History, Dance and Identity, Contemporary Technique, and 
Composition. Her creative and scholarly research addresses 
the relationship between religious identity and creative 
practice, with focus on the body as site of embodied learning 
and revelation. In New York City, Marin founded and directed 
M.E.L.D. Danceworks, a modern dance company committed 
to “dissolving cultural barriers through the art of dance.”  
She served as a U.S Cultural Envoy to India and continues 
partnering with artistic, educational, and non-government 
organizations there. Marin recently developed Moving Out 
Loud!, a curriculum for girls and women applying somatic 
principles to Bold living and Bold leading. Her writing about 
dance and empathy is included in Dance Education Around 
the World: Perspectives on dance, young people and change 
(Routlege, 2015), Laban/Bartenieff Movement Studies: 
Contemporary Applications by Colleen Wahl (Human 
Kinetics, 2019) and Journal of Dance Education in Practice.
 
LUCIANO SELLÁN
Born in Bahía Blanca (Argentina), Luciano started to take 
guitar lessons in the local Music Conservatory. In 2005 he 
made his home in Buenos Aires where he graduated as 
Advanced Guitar Teacher in the “J.J. Castro” Music School 
and with a specialization in Tango and Folklore from the 
“Manuel de Falla” Conservatory. Besides his academic 
education, he complemented his learning process with 
some of the most important Argentine musicians: Juan 
Falú, Carlos Moscardini, Roberto Calvo, and Dino Saluzzi. 
Lucho edited recordings with “Afortunados en el Juego” 
duet (Vivo), the Barrodar quintet (Rueda), the GCC Choir 
(Fausto Criollo) and the duo Sellan/Mansilla (“Tangos de 
otros Puerto”).

ROSE GOCHNOUR SERAGO
Rosie Gochnour Serago is the Layout Editor and Graphic 
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Designer for Exponent II. She has overseen the design 
execution of 17 issues since she joined the editorial team in 
2015. She co-launched the @exponentiiart Instagram channel 
and manages that account on a daily basis. Professionally, 
she works as a Content Strategist for the Utah Office of 
Tourism. Rosie lives with her husband in Salt Lake City.
 
DIANE P. STEWART
Gallery owner, art collector, patron, and civic leader, Diane 
Stewart graduated from Brigham Young University with 
a BA degree in design. She owns Modern West Fine Art 
gallery in Salt Lake City, Utah, and in 2019 chaired the 
arts and cultural component of the United Nations Non-
Governmental Organizations Conference. She sits on the 
boards of the following: Utah County ZAP (Zoo, Arts, 
and Parks Services); the Utah Performing Art Council, 
Cultural Core Finance Committee of Salt Lake City; The 
Leonardo; Utah Symphony and Utah Opera; Alliance for 
a Better Utah; Utah Shakespearean Festival; Salt Lake 
County Center for the Arts; CUAC (Contemporary Utah 
Art Center); Intermountain Healthcare Foundation; Silver 
Screen Commission; and the Utah Museum of Fine Arts.
She served as Vice Chair of the Utah Arts Council (2009-
2013) and associate produced Crash Reel, Chaos and 
Creation, and Be Natural. Diane P. Stewart was the recipient 
of the Utah Cultural Alliance Leadership in the Arts (2014), 
Sundance Women’s Leadership Award (2016), Salt Lake 
County Volunteer of the Year (2016), and University of 
Utah Honorary Alumni (2018).
 
JOHN TARBET
John Andrew Tarbet has been the Musical Director/
Conductor for four national tours: A Christmas Story, Hello, 
Dolly! starring Sally Struthers, My Fair Lady, and Peter 
Pan. Other Musical Direction credits include Annie at the 
Tarrytown Music Hall, Broadway All-Stars with Norwegian 
Cruise Lines in Hawaii and multiple shows over 6 seasons 
with KJK Productions in Westchester County.  
As a composer, John is a member of the BMI Lehman 
Engel Musical Theatre Writing Workshop. John was also 
recognized as “New, Emerging, Outstanding” by the York 
Theatre Company in New York City where a reading of his 
full-length musical theatre piece, Edith Stein, was held. In 
2009, John was invited as a Composer Fellow in the John 
Duffy Composer’s Institute at the Virginia Arts Festival.
Currently, John is an instructor of applied piano and 
composition at Teacher’s College, Columbia University 
where he is also pursuing a graduate degree in music and 
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music education. His prior degrees include a Master of Fine 
Arts as a composer from the Graduate Musical Theatre 
Writing Program at New York University and bachelor’s 
and master’s degrees from the University of Utah in piano 
performance.  You can hear more of John’s music by visiting 
www.JohnAndrewTarbet.com.

MICHELLE FRANZONI THORLEY
My work, like my life, demonstrates hope and resilience. As 
an only child, I was raised by a savvy single mother. In the 
times spent with my father, he taught me about Mexican 
culture and art. 
As a young adult, I was seriously injured in a car accident. 
My life plan was derailed, years of pain and medical bills 
followed. I made a choice to seek light even though most 
days were dark. 
The past 7 years I have been very inspired by my journey 
into motherhood. That connection between mother and 
child is incredibly strong. And more recently I have felt 
the strong connection that exists between generations of 
families. 
With a husband and three small children, time for art is still 
not easy to find, but my art is not about things that are easy; 
it is about finding beauty even when things are hard. I want 
my viewers to know that life can flourish in the desert and 
that peace can be found in adversity.
 
PAGE TURNER
Page Turner is an assemblage artist who collects items of 
deep personal meaning to create delicate sculptural pieces 
infused with a new feminist aesthetic and a soulful reverence 
for her heritage. Recently featured in 50 Contemporary 
Women Artists: Groundbreaking Contemporary Art from 
1960 to Now, her work is grounded in the Appalachian 
region of Virginia. Turner has exhibited widely in Virginia, 
North Carolina, Washington DC, and Los Angeles. Her 
recent exhibitions include FemiNest at Equity Gallery in 
New York; a joint exhibit with her husband, Contemporary 
Appalachia: Zephren & Page Turner, at Artists & Makers 
Studios Gallery in Maryland; and a solo exhibition Power 
& Restraint: A Feminist Perspective on Mormon Sisterhood 
at the Eleanor D. Wilson Museum at Hollins University 
in Roanoke. Turner was the cover artist for Exponent II 
magazine—Publishing the Experiences of Mormon Women 
since 1974 and Dialogue: A Journal of Mormon Thought. Her 
sculptures have been featured in Immediate Present, Artemis 
Journal: Artist and Writers of the Blue Ridge, and in multiple 
issues of Studio Visit magazine and Exponent II magazine. 

Turner attended Virginia Western Community College and 
Brigham Young University. pageturnerstudios.com
 
WARREN S. WINEGAR
Warren S. Winegar is a private art advisor and expert in 20th 
Century art. Prior to founding his bespoke advisory firm 
Winegar Fine Art in 2010, Warren was the Head of Client 
Services at Sotheby’s. His love of education was honed while 
Associate Director of Sotheby’s Institute of Art in London 
and New York. Warren is a regular speaker on art and the 
art market at a variety of Family Office and other events. 
He has been a contributor to several publications, including 
Forbes, as well as board and event committee involvement 
with several arts and philanthropic organizations, including 
the Center for Latter-day Saint Arts.
 
MARGARET BLAIR YOUNG
Margaret Blair Young taught creative writing at Brigham 
Young University for thirty-four years. She met Tshoper 
Kabambi in 2014. They have been working on Heart of 
Africa for a year. Margaret is best known for her work 
with Darius Gray (documentary films and novels) about 
black LDS pioneers and has also published short story 
collections, numerous essays, and novels. Nearly two years 
ago, Margaret asked Tshoper Kabambi to direct Heart of 
Africa. She had previously planned on having an American 
team direct and produce, but ultimately chose to go “all 
African.” Every American involved in the film—including 
the American actors who were flown to the Congo—took 
good film equipment with them to tool the Congolese 
team. That equipment continues to be used and shared 
among up-and-coming filmmakers in the DRC, with 
Tshoper Kabambi at the head.
 
SAMANTHA ZAUSCHER
Samantha Zauscher is a photographer and creative consultant/
collaborator currently based in San Diego, California. With a 
founding career as a professional dancer (ballet), the human 
form and mise-en-scène serve as constant inspiration—while 
a love and intuitive knowledge of movement, performance, 
emotional aesthetics, and design lie at the root of her work. 
Photography and visual projects of various mediums have 
brought ample collaboration both small scale and large. 
Freelance work and creative partnerships include 40 NORTH 
Dance Film Festival, and most recently, Utah-based artist 
Megan Knobloch Geilman’s show, Works of Translation. She’s 
the founder of Society House, a visual studio dedicated to 
creative collaboration and exploration of culture, people, and 
places around the globe.
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Pick up your Center Festival poster at the registration table. 
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1ST FLOOR
GALLERIA | SALONE

ONGOING 

GALLERIA
A Long Mournful Cry
Karalee Kuchar

GALLERIA 
God to Go West 
Daniel George

SALONE
Belief in Zion 
Megan Knobloch Geilman, Page 
Turner, and Samantha Zauscher

3RD FLOOR
BIBLIOTECA

ONGOING

Out of the Rolling Ocean  
Emily Erekson

VIRTUAL
ACCESSED BY PHONE

ONGOING

Ab Imo Pectore
Hannah Pardoe
[dial: 929-298-2115]

BIBLIOTECA

9:30-10:30 AM 
Tangos de otro Puerto (Tangos from Another 
Port)  
Performance/Presentation 
Julián Mansilla (bandoneón) and 
Luciano Sellán (guitar)
 
11:00 AM- 12:00 PM  
Utah Landscape as a Metaphor  
Karalee Kuchar and Daniel George 

LUNCH BREAK
 
2:00 - 3:00 PM  
How Poetry Works 
Lance Larsen, Susan Howe, and Michael Lavers

DINNER BREAK

9:00-9:30 PM  
A Night Song: A Play with Music in One Act 
Excerpt/reading: Davey Erekson 
and Jamie Erekson

TEATRO

9:30-10:30 AM  
The Center and Where We Are 
Richard Bushman and Glen Nelson 

11:00 AM-12:00 PM 
Ways of Seeing 
Panel Discussion: Brontë Hebdon, 
Travis Anderson, and Page Turner 

LUNCH BREAK

2:00-3:00 PM  
Engaging with Dance: To See, to Feel, to Know  
Performance/Presentation: Marin Leggat 
Roper, Pat Debenham, Kathie Debenham, 
Kevin Giddins, and Lita Giddins

3:30-4:30 PM  
After the Show: Collecting in Today’s Art Market 
Presentation
Diane P. Stewart, Warren S. Winegar, and Cris 
Baird

DINNER BREAK

7:00 PM  
Keynote: Coming of Age on Landscapes of 
Faith: Art and Religion in the American Novel 
David F. Holland

FRIDAY, JUNE 28, 9:30 AM-9:30 PM

EXHIBITIONS 2ND FLOOR 3RD FLOOR

NEW VOICES
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THE KAYE PLAYHOUSE
68th Street between Park and Lexington Avenues

7:30-10:00 PM
CENTER STAGE  
Performance: Talented musicians will grace the stage in the live event featuring a Nashville sensation, a Finnish pop artist, an American Idol finalist, Broadway singers 
and much more. Purchase tickets directly at http://kayeplayhouse.com

Festival Schedule of Events at a Glance

CONFERENCE ROOM 
(5TH FLOOR)

10:00 AM-12:00 PM 
A Time for Kids
Learn the Creative Process of Children’s 
Book Making; Storytelling Through Dance 
Kevin Hawkes (books) and Kevin Giddins and 
Lita Giddins (dance)

BIBLIOTECA ( 3RD FLOOR)

9:30 AM-12:00 PM 
The Book of Jer3miah-10th Anniversary 
Screening and Discussion 
Jeff Parkin and Jared Cardon

LUNCH BREAK

3:30-4:30 PM  
Alice Merrill Horne and the Art Matronage of 
the Frontier
Presentation: Ingrid Asplund

TEATRO

9:30 AM-10:30 AM 
The Music of David Fletcher 
Performance: Sarah Asplund, Jonathan Austin, 
Dana Calderwood, Norris Chappell, David 
Fletcher, John Tarbet, Chelsea Wilson, and 
guests

11:00 AM-12:00 PM 
Thorns & Thistles 
James Goldberg, Nicole Goldberg, Arisael 
Rivera, Nicole Pinnell, and guests

LUNCH BREAK

2:00 PM-3:00 PM  
Women in Art  
Panel: Margaret Olsen Hemming, Rose 
Gochnour Serago, and Michelle Franzoni 
Thorley

3:30-5:30 PM
Heart of Africa
Advance Screening, Tshoper Kabambi and 
Margaret Blair Young 

2ND FLOOR 3RD & 5TH FLOORS

SATURDAY, JUNE 29, 9:30 AM-10:00 PM 

THE KAYE PLAYHOUSE - SATURDAY, JUNE 29, 7:30-10:00 PM

EXHIBITIONS

1ST FLOOR
GALLERIA | SALONE

ONGOING 

GALLERIA
A Long Mournful Cry
Karalee Kuchar

GALLERIA 
God to Go West 
Daniel George

SALONE
Belief in Zion 
Megan Knobloch Geilman, Page 
Turner, and Samantha Zauscher

3RD FLOOR
BIBLIOTECA

ONGOING

Out of the Rolling Ocean  
Emily Erekson

VIRTUAL
ACCESSED BY PHONE

ONGOING

Ab Imo Pectore
Hannah Pardoe
[dial: 929-298-2115]
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FOLLOW US @centerforldsarts 
www.centerforlatterdaysaintarts.org

The Center for Latter-day Saint Arts is an independently-
funded, non-profit organization that celebrates and studies 

Latter-day Saint Arts. To support the Center, visit our website.


